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DISCHARGE t "WHY"... TO ME THIS IS THE MOST DEVASTATING, RAW AND JtNTENSS ' OF ALL THE DISCHARGE RECORDS. YOU A . 

V> COULD SAY He ’ PRODUCTION ON THE EARLY EP‘S IS ROUGHER OR WHATEVER . BUT "WHY” .IS A NONSTOP BARRAGE , CP NOISE ... ’ 
*AND DESTRUCTION. THIS RECORD EPITOMIZES DISCHARGE _FOR KE^«{__IT^SjVLSO THEJEffisT DISCHARGE RECORD*' I BOUGHT, 

£ AFTER A SLIGHT .1 MISSTEP WITH •'GRAVE NEW WORLD" * PART OF THE REASON JOR THE INCREDIBLE ..POWER J)F Si IS^ RECORD > • f 
IS THE 'DRUMMING OF DAVE’ "MMBr* ELLESMERE . EVEN IF TEZZ ORIGINATED DISCHARGES SIGNATURE ^RUff "BEATi * DAVE^'fc’ 
! ELLESMERE DEFINED TT?~ ASIDE FROM DISCHARGE,, HE HA S PLAYED I N A SLEWjOF BANDS THROUGHOUT . THE 80' S ANDES' AS% 
WELL AS BEING INVOLVED WITH TOE. MANIC EARS LAB EL AND PLAS TIC HEAD DISTRIBUTION^ " NOW RESIDING 

HAKE MUSIC IN THE TECHNO SCENE WITH A TON OF .'.RELEASES AND QUITE A BIT QF’U^'-; 
MEa&nin AS YOU’LL SEE HE HAS »0 WAterLMOTHIS PUNK PASIAm 

t^^aag^^|>BL^iJLia|i|iaUBWMagMMgajng»gM| ramL i r. M >- TD L - DO SOMETHING REALLY INTENSE RATHER THAN POPPY. SO ~ 

i joined up with blitzkrieg ... this whole period 
( 5^7 , ’ i . is sort of a blur to me actually. 

^ C-' : M Dj 1? OR 18... BUT MOST PEOPLE WERE OUT OF IT BACK ... 

ra&stf EM- MEN, AND I WAS ONE OF THEM. HAl ANYWAY, I ENDED .. 
f WZST n UP BACK IN WIGAN, AT WHICH POINT I BEGAN DRAWING A Ik 

Wm '^&W / " JH HUGE DISCHARGE FACE ON MY BEDROOM WALL, 

lllflffift rl | ^ Ip.. Otrr-. :nrr QL H» IS THIS THE PICTURE ON THE BACK OF THE , 

if ' * ^r: - S ' ;: XV ?v OP n« NO. MY" WHOL E WALL WAS JUST THE FACE! SO. MY MUM * 

W* .& 'M&b ■' « - r * / * >■% H - j|OM WAS LOOKING THROUGH THE BACK OF A COPY OF "SOUNDS" v 

-M. .aH* and SHE SAW THIS FACE THAT I HAD BEEN DRAWING ON 

r • • " y the wall and it said this band was looking for a * 

■ IHp DRUMMER, SO SHE CALLED UP AND. GOT MB AN AUDITION! 

In OH HAl AND THEN SHE CAME TO TELL ME AND I WAS JUST... . 

j|V 7^- ■ ' SMS HAl I KEAN, I HAD JUST SEEN THEM A FEW WEEKS -g 

' *** •' BEFORE PLAYING 'LIVE AND WAS TOTALLY BLOWN AWAY BY 

Ik them, JUST THE WHOLE INTENSITY OF IT. JUST THE 

fi, mDiiTMQ, SINCE YOU WERE IN SO MANY BANDS, COULD "* HAY THEY LOOKED... I DON’T KNOW, IT WAS JUST j> 

b HARNINGi SliNCE YOU iffiRE IN SO MANX iJAWUb, i. ^ SOMETHING TOTALLY DIFFERENT. - *' 

£ 5S TN ?!™ f TRIED TO FIgSe ThS oUT <• w« WHEN YOU WENT TO AUDITION FOR DISCHARGE, WERE S 

§ S??00K "BURNING^ BRITAIN" \ . THERE A LOT OF OTHER PEOPLE THERE? S 

% ^,?vnn ?SSm^ROUNDlo MUCH KWAS KIND OF Di YEAH, SURE. THERE WAS A QUE OF PEOPLE OUTSIDE. 

| dSfICULT S DOEsSt SeS^IKE Sat MANY PEOPLE IT WAS IHETR REHEARSAL SPACE, WHICH WAS JUST A \ 
% Sr™ cn VAMY nANns ra™ torn £* REALLY REALLY SMALL ROOM. EVERYTHING WAS IN THERE. A 

i S5 S vS III StSS^oSe dSuS! bUT ALL THE AMPS AND EVERYTHING WAS ON FULL. JUST A $ 

I P£ E 1 ™ Si TO^L Se iS tHAT WAS IN TOTAL WALL OF NOISE. I WAS REALLY NERVOUS. I ^ 
£ SSJ^mmiS Si S u^ I t aS &> MEAN. GOING FROM THE INSANE TO SOMETHING LIKE £ 

% TH® E WERE JUST TWO OF Ub, UUiiAn a DISCHARGE. . .THEY ALREADY HAD "DECONTROL” OUT AND 

ALL SO I^UST TUN® EvSyTHING WiS ONE FINGER TO V.’: THAT WAS THE REALLY BIG RECORD THAT YEAR. ’J 

f f toS IuS^STeTfOR A BIT UNTIL I LEFT TO ^ «* HOW DID YOU El® UP WITH THE NAME BAMBI? 

I ?iv E B TO Se STATES wm MY DAD FOR A COUPLE YEARS. D« HAl YEAH, UH...W®L, EVERYBODY HAD A NICKNAME, f .i 

l fl» ?(S S anS Se? hTrSa® me, which ^ W* didn’t^ and . «h :m jost a lot old® ^n . 
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OF THING AND THEY WERE ACTUALLY TAKING IT TO THE 
NEXT LEVEL « POLITICALLY . PEOPLE WERE STILL HAVING 
A GOOD TIME AT THEIR SHOWS 


WsKm^lMt * : . m 

h 1NSAKE LINE-UP WE HAD THE GUITARIST OF BLITZKRIEG 
” PLAYING BASS... SO YOU CAN SEE WHY MY HEADS ALL 
i MESSED UP WITH THIS STUFF. ANYWAY, THIS WAS WITH 
$ THIS GUY SPIKE SINGING FROM A BAND CALLED PARADOX 
* UK. HE'S SORT OF HI-JACKED BLITZKRIEG NOW AND 
•• CLAIMS IT AS HIS OWN. HE EVEN TOOK THE NAME OF 
THE ORIGINALY SINGERI ANYWAY, AFTER THAT I DID 

i _i J£T? 
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xz'sptn’Hamjn : ■w&s#3nu/!i&& J*w »v» •»>• «* - 

S AGAIN WAS HE BOOKING <jHwi THE "APOCALYFSE NOW" TOUR WAS AFTER "WHY" CAKE 
ftYED THIS REALLY GOOD f?§- OUT, RIGHT? 

5 A REALLY GOOD LIVE Di YEAH. 

NG TO DO AN ALBUM, m? W» DO YOU REMEMBER ANY OF THE BANDS DISCHARGE 

FOR, SO AGAIN I £#• PLAYED WITH BEFORE YOU STARTED RECORDING? 

WE ’DTD A LOT OF 'jt'~ D: WE PLAYED A LOT WITH ANTISECT . WE PLAYED A FEW 

3. ' S?,' TIMES WITH THE VARUKERS . QBH... 

DRKING AT MANIC EARS? ?5*-r. Wi WERE ANY OF THE SONGS ON "WHY" WRITTEN BEFORE 
DONE YOUR -HOMEWORK! YOU JOINED? 

r PENI FOR A BIT. \M& Di ALL OF IT WAS WRITTEN IN THE STUDIO APART FROM 

"AIN'T NO FEEBLE BASTARD". 

YOU KNOW NICK BLINKO IS W« HOW DD THE WRITING OF THE SONGS GO? DID BONES 
jLY ENDED UP IN AN OR RAINY JUST HAVE CERTAIN RIFFS OR DD THEY COKE 

WITH COMPLETED SONGS? 

SO WERE THEY’ 'WRITING Dt NO, WE HIRED A REHEARSAL SPACE AND WE JUST 

JAMMED IT OUT LIVE AND EVENTUALLY SOMEONE WOULD 
rar ttvf STUFF OFF ill SAY, "HEY, HOW ABOUT THIS FOR A VERSE?" OR 

ALLY LKE THAT ' l WHATEVER AND I JUST PLAYED ALONG. THEN .WE WOULD 

RECORD THEM. 

W« EVERYTHING WAS DONE IN JUST ONE OR TWO TAKES? _ 


HANLEY ® 


M L, A. Present 
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iited him !eyn 


ids.the realit y^ ‘weiring umpteen it 

oDism3V?^Bmmiusoiom d* t 

iVS Wt YOU'VE PROBABLY HEARD THE TERM '©-BEAT”... J[* Jj 

•S D« YEAH. NOT AT THE TIME, BUT YEARS LATER. “L™ 

nl EVERYONE WHO I'VE SPOKEN TO ABOUT DISCHARGE SAYS, :~ V “ 

?.?• "THAT'S YOU, YOU'RE THE D-BEAT GUY". ' rt* 

M W« WAS THAT SOMETHING THEY ASKED YOU TO PLAY? DD *> 

& THEY SAY, "PLAY THE DRUMS LIKE THIS"? 

D i NO, NO AT ALL. I WAS JUST TRYING TO COPY WHAT i£g£ ““ E 
S TEZZ WAS DOING ON THE EARLIER SONGS AND IT JUST ^ 
f* SEEMED TO FIT WITH THE NEWER SONGS, THE SONGS WE .. «•- ™ 

y< WERE DOING FOR "WHY?". ITJ WAS A SIMLIAR STYLE afei* J£r': 
j£i JUST SPEEDED UP A BIT MORE. BASSICALLY IT WAS ONE ^ ; 

ft. OF THE ONLY BEATS I COULD PLAY! I WASN'T VERY 
5r GOOD. I HAD ONLY BEEN PLAYING DRUMS FOR 6 TO 8 •?•*<*, , 

Ss MONTHS OR SOMETHING. zipi. 

Si W* DD YOU PLAY ANY SHOWS WITH THEM BEFORE YOU *Ts 
‘h STARTED RECORDING? ),$$} 

:4i D* YEAH. ALTOGETHER I THINK I DD ABOUT 35 SHOWS “g™ 

WITH THEM. ^ 
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ii W: WERE WERE ANY SONGS WRITTEN WITH YOU THAT 
fr'i CAME OUT ON LATER RECORDS? 


■-’w^MMwrsmw^y&ga • -»h> . -vt 

^frcOTTAGE INDUSTRY IN HIS GARAGE WHERE THE WHOLE 


#•'*. 


||; D, NO, EVERYTHING THAT WE CAME UP WITH GOT USED ON v||p ALL THAT MAINLY BY HIMSELF. 


' «C * mi vuujini jui uxu vkuuwu niiciuo xuc* misjjju 

. w§ floor WOULD BE COVERED IN DRYING T-SHIRTS. HE DID 
ALL THAT MAINLY BY HIMSELF. 


!= "WHY". 

'if, W: DO YOU REMEBER EVER PLAYING A SONG CALLED 
Si "uwwrr'S OUR FREEDOM"?. 


"WHERE'S OUR FREEDOM"?. 

D l NOl WHAT'S THATI? 

Wt SOMETHING I HEARD ON A LIVE TAPE WITH TEZZ. 

WAS TRYING TO FIGURE OUT WHEN THEY STOPPED PLAYING 
IT 

D: *NO, NEVER HEARD OF THAT ONE. I'VE BEEN TRYING 


i-. 


TO FIND LIVE RECORDINGS FROM THE "APOCALYPSE" TOUR 
SINCE I LEFT. I HAD RECORDINGS OF ALMOST EVERY 
SHOW THAT TOUR AND THEY WERE ALL IN MY BAG ONE 
NIGHT AND SOMEONE STOLE ITl 
Wl FUCK. " 

Dt YEAH, I DON'T KNOW... 

W; HOW WAS IT TOURING WITH BANDS LIKE ANTI-PASTI, 
ANTI-NOWHERE LEAGUE AND THE EXPLOITED? I MEAN, 

. I'VE ALWAYS THOUGHT OF DISCHARGE AS A MORE 
! ‘ r : POLITICAL BAND, DEFINATELY WITH A MORE SERIOUS 
IMAGE AND MORE SERIOUS LYRICS AND ASTHETICS THAN A 
& BAND LIKE THE ANTI-NOWHERE LEAGUE . 

V? Ds WHEN THE TOUR WAS PUT TOGETHER I- WAS AMAZED 
THAT THOSE BANDS WERE ON THE BILL. THEY WERE ALL 
% POPULAR BANDS AT THE TIME, BUT I WAS AMAZED THAT 
THEY WERE THE BILL FOR THAT TOUR. I THOUGHT IT 
WOULD BE BETTER IF IT WAS LIKE DISCHARGE , ANTISECT , 
VARUKERS. • .THAT SORT OF STUFF. LIKE ICONS OF FILTH 
OR SOMETHING. BANDS THAT HAD SOMETHING IN COMMON. 
NOT EXPLOITED AND ANTI-PASTI . 

Wl WAS IT ASET LINE-UP EVERY NIGHT OR DID YOU . 
ALTERNATE? 

D« THE HEADLINER SPOT WAS ALTERNATED BETWEEN 
DISCHARGE AND THE EXPLOITED . THE REST WAS A_SET . 
LINE-UP WITH ANTI-NOWHERE LEAGUE OPENING , THEN 
CHRON-GEN AND ANTI-PASTI . 

W: WEReTHERE EVER ANY ARGUEMENTS BETWEEN 



W« DID YOU KEEP ANY OF THAT STUFF? 
Dl NO. WHICH IS TOO BAD. 
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W» SO, CAL IS CREDITED WITH THE DESIGNS OF MOST OF 
THE RECORDS. DID HE EVERY BRING STUFF TO PRACTICE 
AND ASK WHAT YOU GUYS THOUGHT OR.... 

Dl NO, MORE OR LESS JUST WHEN IT WAS FINISHED. I 
THINK IT IS PRETTY WELL DOCUMENTED IN THE . 
INTERVIEWS WITH THE BAND THAT THEY WERE NOT INTO 
r THE POLITICAL ASPECT OF THINGS/ THEY WERE JUST 
INTO MAKING A LOT OF NOISE. "NOISE NOT MUSIC" AND 
j$*5| ALL THAT. THAT WAS REALLY THEIR THING AND THE 
P|| WHOLE IMAGE OF THE_ BAM) ANDJIHE POLITICAL SIDE, 
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Wl WAS THERE A DISCHARGE BANNER YOU WERE HANGING 


Wit pSgTARG^^D mE EXPLOITED ABOUT WHO SHOULD 
HEADLINE? 

m Di NO. I WAS ACTUALLY FRIENDS WITH WATTIE FOR A 
WHILE, UNTIL A FLUX INCIDENT WHERE THEY WERE 
# REALLY TAKING THE PISS OUT OF THE EXPLOITED ON 
if:- STAGE AND ONE OF THE EXPLOITEDS GIRL FRIENDS WAS 
Lf* THERE AND REPORTED BACK TO THEM. THEN WE WERE ON 
A KIND OF A HIT LIST. HA! IT WAS SAD BECAUSE WE 
J- HAD BEEN FRIENDS FOR A WHILE. 

^ Wl DO YOU REMEMBER WHAT KIND OF MERCHANDISE 
KS DISCHARGE HAD ON THAT TOUR? 

Di IT WAS ALWAYS THE 3 SKULLS SHIRT. 

W« WAS THAT SOMETHING CAL CAME UP WITH? 

Dl YEAH. WE ALSO HAD ANOTHER GUY WHO WAS HELPING 
WITH THE SILKSCREEN PRINTING AND I THINK HE ALSO 
HELPED GET THE ARTWORK TOGETHER, BUT BASICALLY IT 


THAT WAS ALL CAL, DEFINATELY. 

' UP AT THIS POINT? 

,iS^Di YEAH WE HAD THE DOVE. OF COURSE AT THE TIME IT 
SSfej/i WASN'T USED FOR "NEVER AGAIN". 

% /> Wl DTD YOU PLAY ANY SHOWS AFTER THE TOUR? 

' Dl NO. THAT WAS IT. I CAME IN AS AN OUTSIDER, 

FOUR YEARS YOUNGER THAN EVERYONE ELSE AND THEY 
HAD KNOWN EACHOTHER SINGE SCHOOL, SO IT WAS KIND 
OF HARD TO JUST FIT IN. WHEN GARRY JOINED HE HAD 
r . ALREADY BEEN FOLLOWING THE BAND FOR A COUPLE OF 

YEARS SO THEY ALREADY KNEW HIM PRETTY WELL. AGAIN 

he was a bit older than i was. 

Wl WERE YOU GETTING MONEY FROM THE TOUR? 

Di YEAH, WE WOULD GET PAYED EVERY NIGHT AFTER THE 
l SHOWS. 

Vr-jl, Wl THE BANDSYOU WERE IN HAD RECORDS OUT ON 3 OF 

THE MOST KNOWN AND MOST REMEMBERED LABELS FROM THE 
.TIME l RIOT CITY, NO FUTURE, AND CLAY. WERE THERE 
CONTRACTS THAT YOU WERE SIGNING AND WAS THERE EVER 
" ANY DISCUSSION OF FUTURE ROYALTIES OR ANYTHING? 

Dl DISCHARGE WERE ALREADY SIGNED WITH CLAY, SO THE 
ONLY THING I EVER SIGNED WITH THEM WAS A SORT OF 
V' RELEASE NOTICE SAYING I ONLY JOINED THE BAND FOR 
THIS RECORDING AND ANY FUTURE ROYALTIES WOULD ONLY 
''***■ COME FROM THIS RECORDING. THAT WAS JUST WHEN I 
LEFT THOUGH. WITH NO FUTURE WE HAD A CONTRACT, 

• • J BUT IT WAS REALLY BASIC. IT JUST SAID, "YOU DO ~ 
^ THIS AND WE'LL DO THAT". "WE WOULD GIVE THEM SO 
MANY RECORDINGS AND - THEY WOULD RELEASE THEM. I . 
tyi MEAN, I'M STILL GETTING ROYALTIES FROM ALL THAT 
STUFF. AT THE TIME I WASN'T GETTING HARDLY 
§» ANYTHING. BUT THOSE LABELS SOLD THE PUBLISHING 
RIGHTS TO BIGGER PUBLISHERS LATER ON AND THEY 
TRACKED ME DOWN AND SAID, "HEY, WE GOT SOME MONEY 
“ FOR YOU." I WAS COMPLETELY SHOCKED. WHEN 
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H* WAS ALL CALS THING. 


)RK TOGETHER# BUT BASICALLY IT ^ ***»»*• ♦ • . 
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^'METALLIC A STARTED DOING ALL THESE DISCHARGE COVERS 
U I THOUGHT, "OKI MY SHIPS FINALLY COME INI" BUT 
*f UNFORTUNATELY THEY DIDN' T DO ANY OF THE STUFF I 
V PLAYED ON. 

£ Wj WERE YOU MADE AWARE OR CONSULTED ABOUT ALL THE 
% REISSUES, INCLUDING THE DISCHARGE STUFF? 

% Di NO. HAI NOT AT ALL. I WAS REALLY SUPRISED 
3 ABOUT THE STICKER ON '"WHY" WHICH SAID "FEATURING 
b. DAVE ELLESMERE". I THOUGHT, "WHY HIGHLIGHT THAT"? 
: V I MEAN IT DIDN'T EVEN APPEAR ON THE ORIGINAL 
•• RECORD. JUST IN THE RUN OFF GROOVE. THAT'S THE 
ONLY PLACE THE NAMES APPEAR. 

' Wi DID IT SEEM STRANGE TO YOU THAT THE LABELS THAT 
IREN'T RUN BY PUNKS? 


Di NO. I DIDN'T WANT TO EITHER. BECAUSE THOSE 
LATER INCARNATIONS WERE GOING TOWHDS METAL AND . 
THAT WASN'T MY THING AT ALL. THEY REALLY LOST IT\ 
AFTER BONES LEFT.,/,- j ygjjr tq MY SISTERS WEDDING IN 
DALLAS AND' SAW THAT DISCHARGE WERE PLAYING! SO I 
JUST SHOWED UP. THAT'S WHEN THEY HAD FISH, "GRAVE 
NEW WORLD” A 3D ALL THAT. I SAID HELLO TO CAL AND 
GARRY AND ACTUALLY GOT ON BETTER WITH CAL THAN I 
DID WHEN I WAS IN THE BAND. IT WAS BILLED AS A 
METAL SHOW AND LOCAL RADIO WAS CALLING THEM A "HOT 
METAL BAND", WHICH OF COURSE THEY WEREN'T. I 
REMEMBER ONE OF THE OPENERS CALLED ROTTING CORPSE 
WHO WERE PLAYING REALLY INTENSE THRASH METAL STUFF, 
Wi DID PEOPLE HATE DISCHARGE WHEN THEY CAME OUT 
WITH THAT RECORD IN ENGLAND? .. 

Dt YES AND NO. BECAUSE THE WHOLE METAL THING WAS j 
GETTING REALLY BIG WITH THE PUNKS AT THE TIME. 

BANDS LIKE ONSLAUGHT . SACRILEGE AND NAPALM DEATH . , • 
Wi YOU SAID IN "AFTER THE BOMB" ZD© THAT YOU 
STARTED DISGUST AS A RESPONSE TO "MASSACRE DIVINE". 
Di YEAH. THE IDEA CAME ABOUT WHEN I WAS WORKING 
AT PLASTIC HEAD DISTRIBUTION AND THE BOSS, STEVE, 
WHO- HAD BEEN THE DRUMMER IN STONE THE GROWS WHO 
ARE ON ONE OF THE "BULLSHIT DETECTOR" COMPS, AND 
"MASSACRE DIVINE" CAME IN FOR DISTRIBUTION AND WE 
JUST COULDN'T BELIEVE IT, IT WAS SO BAD. HE 
COULDN'T PLAY GUITAR THOUGH AND I COULD SO HE •' 
PLAYED DRUMS AND I WAS ON GUITAR. THEN I ROPED IN ' 
iMg&SOME OLD FRIENDS LIKE GARY FROM BLITZKRIEG , AGAIN. 

Wi WERE YOU AWARE OF ANY OTHER DISCHARGE 
(KJUET STYLE BANDS AT THE TIME. 

S WAS IS Di OH SURE. FROM WORKING AT THE DISTRO WE KNEW 
[X gS ABOUT DISCLOSE, DISCHANGE AND THOSE BANDS FROM 
JB ^ SWEDEN... _ ' . _ • 


K- WERE PUTTING OUT YOUR STUFF 


'•V-s 'Wt DO YOU HAVE ANY IDEA HOW THEY GOT WURZEL FROM .. 
V v MOTORHEAD FOR THE SECOND DISGUST ALBUM? 

Di YEAH, I STARTED HANGING OUT WITH WURZEL IN 
i T LONDON AND KE WAS COMING OVER, GETTING DRUNK, AND 
jk- I GUESS AFTER I LEFT THEY JUST ASKED HIM. AFTER I 
LEFT TO AMSTERDAM. 

3 •*« Wi DID DISGUST EVER PLAY LIVE OR WAS IT JUST A 
iXj STUDIO PROJECT? 

. -?■ Di NO WE PLAYED... WELL WHEN WE FIRST STARTED WE 
f*.WERE LOOKING FOR A SINGER AND ASKED BARNEY FROM 
IrJ NAPALM DEATH AND HE WAS TRYING TO SING LIKE CAL 
■tr. WAS ON "GRAVE NEW WORLD"! ALL THE TIME WE WERE 
?*? SAYING "BARNEY, JUST DO WHAT YOU DC "WITH NAPALM ". 
M THAT'S WHAT WE WANTED BUT EACH TIME IT WAS LIKE 
CAL ON "GRAVE NEW WORLD". SO UNFORTUNATELY WE HAD 
TO SAY NO AFIER DOING SOME REHEARSING AND 
RECORDING WITH HIM. WHICH WAS A SHAME BECAUSE . 

i.r* •'/•>>§ 'iiV * 

■<---* .•* * V / • - 






BAH KEY IS A REALLY GREAT GUY. ALSO, HIS LYRICS » 
WERE NOT WHAT WE WANTED DISGUST TO BE ABOUT. WE f?! 
WANTED MORE OR LESS A DISCHARGE CLONE FROM SHE 
GOOD OLD DAYS, BEFORE "MASSACRE DIVINE" AND "GRAVE 
NEW WORLD". BUT BECAUSE BARNEY 'WAS INVOLVED, WE fS 
HAD A DEAL WITH EARACHE RECORDS. SO WE THOUGHT WE if 
HAD TO GET SOMETHING THAT'S REALLY GOCE) NOW, SO WE 


i'.SSjSl. ■ ' . «? £ ♦.#. t 'if . 'Y’f I"', ' J 

TO SOKE PART, SO I WENT WITH THE CENTURY HE2IA GUYS ’ 
AND WE GOT THERE AND IT WAS A TECHNO PARTY. WE ALL 
TH05GHT , "OH GQD WHAT'S THIS BOLLOCKS? TECHNO SHIT!" 
P3; BUT AFIER A FEW DRINKS IT STARTS -TO GET TO YOU AND 
1^? THE FEET START TAPPING AND BY THE END OF THE NIGHT 
k. ' I WAS REALLY INTO THE SOUND OF IT. 


hAU iu Obi bUfibiiUNu iMAi b KbAUiX 00UL» now, SO hb Ws THE WHOLE RAVE THING SEEMED TO GET KIND C~ BIG 

GOT DEAN FROM E.N.T. THEN WE DID A WHOLE EUOPREAN WITH THE ANARCHO PUNK SCENE IN THE LATE 80'S/EARLY 

TOUR CALLED LIKE "FESTIVALS OF KATE" WITH MORBID 90»g. 7 

ANGEL HEADLINING, AND CANNIBAL CORPSE , UNLEASHED . f|vg D: YEAH IT WAS VERY ANARCHISTIC. YOU KNOW THIS WAS 
AND SAHEAL. STILL THE THATCHER YEARS AND YOU COULDN'T HAVE A 


ANGEL HEADLINING, A® CANNIBAL CORPSE . UNLEASHED « 

AND SAHEAL . ~ 

Wj WHOAl I KEAN, THAT RECORD IS REALLY RIPPING AND 
BRUTAL, BUT HOW DID THAT GO OVER WITH A METAL | 
CROWD? n 

Dl WELL, WE WROTE AND RECORDED THE WHOLE ALBUM IN 
ONE WEEKEND, IN THE STUDIO. THEN WE GOT ALL THESE 
SHOW OFFERS AND HAD TO ACTUALLY LEARN THEM, WHICH i 
WAS LIKE 3 MONTHS OF REHEASRING. AT THE BEGINNING * 
OF THE TOUR WE WERE REALLY SLOPPY BUT BY THE 
KIDDLE WE WERE REALLY JTIGHT AND EVEN THE MORBID ■ 

ANGEL GUYS WERE STANDING AT THE SIDE OF THE STAGE ■ 
GETTING INTO IT. I MEAN REALLY WD JUST WANTED TO “ 
MAKE A STATEMENT AGAINST WHAT DISCHARGE HAD BECOME. . 
EVEN THOUGH IT WAS YEARS AFTER DISCHARGE I REALLY & 
THINK IT KEPT THE SPIRIT OF WHAT 3HEY WERE AT 
1HEXR PEAK. 

v; i HAVE YOU BEEN OFFERED ANY OF THESE "HOLIDAYS IN 
THE SUN" FESTIVALS FOR ANY OF YOUR BANDS? • 

Ds I'VE SPOKEN WITH MICK FROM BLITZKRIEG AND HE ' ' 
HAD AN IDEA TO PUT THE BAND BACK TOGETHER WITH HALF ! ' 
OF MAYHEM AND ASKED ME TO PLAY DRUMS FOR SOME OF 
THESE FESTIVALS. BUT I'M REALLY NOT INTERESTED. 

THE WHOLE RELYING ON OTHER PEOPLE TO GET STUFF 
DONE JUST DOESN'T WORK FOR ME ANYMORE. 

Wi IS WHAT YOU DO NOW, MUSICALLY, SOMETHING THAT 
YOU DO SOLO. 

Ds BASSICALLY, BUT I AM DOING A LOT OF 
COLLABORATIONS AT THEMOI-ENT. THE LAST ONE I D3® j& 
TURNED OUT TO BE A BIG RECORD IN THE TECHNO SCENE. % 
I'VE GOT A RESIDENCY IN -A LOCAL DJ CAFE HERE BUT M 
MOSTLY PERFORM AROUND EUROPE. FOR ME IT HAS A LOT 
OF THE SAME ENERGY THAT THE EARLY PUNK MUSIC DID. ^ 
Ws WHAT EARLY PUNK STUFF REALLY BLEW YOU MAY AND V 
STILL HAS THE SAME IMPACT TODAY? Tf. 

Ds CRUCIFIX "DEHUMANIZATION", THE BEST RECORD EVER. 
THAT WAS THE FIRST RECORD THAT ACTUALLY WORE OUT * 
FORME. WELL, "HEAR NOTHING, SEE NOTHING..." \ 

FIRST, BUT THEN WHEN THAT CRUCIFIX RECORD CAKE OUT 
IT JUST TOOK IT TO A WHOLE NEW LEVEL. 

Ws DO YOU REGRET NOT BEING ABLE TO PLAY ON "HEAR & 
NOTHING..."? £ 

Di ABSOLUTELY. SOME OF THE SONGS ON THAT, "DRUNK ^ 
WITH POWER",.. SOME OF THAT RIFFING IS JUST Tv 

INCREDIBLE. & 

Ws WHAT BURIED YOU OUT ON PUNK? %’ 

Ds IT WAS A GRADUAL THING. ALL THE BANDS I LIKED £ 
WEREN'T PLAYING ANYMORE OR THEY WERE ALL GETTING 
BIT SOFT, SUBHUMANS FOR EXAMPLE. THE MUSIC JUST *- 
WASN'T THERE ANYMORE. I STILL LOVE THE OLD STUFF, I 
BUT' I CAN'T SIT IN THE SAME PLACE FOR TOO LONG. I » 
LIKE TO MOVE ON AND CHECK OUT NEW STUFF, JOHN PEEL „ 
33 RESPONSIBLE FOR THAT. WHEN I GOT -INTO TECHNO I ** 
S AT A DISTRIBUTORS CONFERENCE AND WE GOT INVITED 


PARTY OR A GATHERING OF MERE THAN A FEW PEOPLE. THE 
UK BECAME A REALLY SHITTY PLACE TO BE AND WHEN THE • 
RAVE SCENE CAME ALONG IT WAS SOMETHING THAT BROUGHT 
A LOT OF PEOPLE TOGETHER IN ONE PLACE AGAIN. IT ' 

HAD THE SAME SORT OF DIY ETHIC THAT THE EARLY PUNK 
SCENE HAD. THE ONLY THING LACKING IS THAT IT 
DOESN'T REALLY SAY ANYTHING. < 

Ws DO YOU THINK THAT YOUR INVOLVEMENT WITH PUNK HAS I 
CHANGED YOUR WORLD VIEW OR YOUR VIEW OF INDEPENDENT 
MUSIC? •; 

Ds DEFINATELY. I WAS A MEMBER OF C.N.D. AND ROCK \i- 
AGAINST RACISM... THE FEELING WAS THAT “YOU COULD £ 
MAKE A DIFFERENCE AND HOPEFULLY CHANGE PEOPLES 2 
MINDS ABOUT THINGS. I MEAN, AT THE TIME I JOINED 
FLUX I WAS STILL EATING MEAT AND I HADN'T EVEN 
THOUGHT ABOUT THAT STUFF BEFORE, AND I'M STILL A 
VEGETARIAN BECAUSE- OF IT. = 

AT THIS POINT WE TURNED TO CRITIQUES OF THE LAST 

DISCHARGE LP AND CURRENT LINE-UP WITH RAT. THANKS A 

AGAIN TO DAVE FOR T HE INTERVIEWS 1 _ 

Wm™ MORE ON DAVE ELLESMERE CHECK OUTj^n^p* 

^t r yi ^fAFTER THE BOMB" ISSUE #i l * • 1 * ! ‘ 
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ACTIVE LIVE TOO. A BIT LATHI THE LIGHTS WENT 


55? gg us started playing « 

RE*t ACTIVE MEMBER OF THE BAHT. SOMETIMES HE^ACTED TS jHte <»« 

DECLARE IT', 'DECONTROL', 'RELIGION INSTAGES ' J ' LOOK^AT^TCMORROP^ J dSs 

BELONGS TO US', 'IS THIS TO BE’ .AND 'VISIONS OF WAR • PT-Sc 1 ’ '» ’TOMORROW 

OF. DURING 
JMPING OFF/ 



AT THE SATES OF, 

WHERE THE CORPSES TRL 



W. CABADIAKI CONCENTRATION CAKP.." BHAT A 
THOROUGHLY IMPRESSED (AND A BIT SUPRISED) WHEN I G0TJM^E3UT ' 7 BY 

LIKE THE BEST OF EARLY 80'S UK HARDCORE, GERM 
ATTACK COMBINES SPEED Y, TEARING RIFFS WITH 
POLITICALLY CHARGED LYRICS AND PUNK ATTITUDE. T 

"BLOOD DRINKERS" atA VARUKERS WIIH DISTORTION? ^ £ 

I'D SAY SOt HERE'S JO WITH THE ANSWERS... Wrr^ % 


1.1 HADN'T HEARD ANYTHING AJ 
CAME OUT. HOW LONG HAVE YOU 
A DEMO OR ANYTHING? ^ 

JO i OK, HERE'S THE DEAL, 

BEEN PLAYING DRUMS FOR A MONTH 
FOR ABOUT THAT LONG 
TOUCHED IT 


IN THE SUMMER OF 2005 WILL HAD 
I HAD BEEN PLAYING GUITAR 

, AND ERIC HAD A BASS, BUT-. NEVER .REALLY * 'M 
THEY WANTED TO START A BAND, SO THEY CAME. 

TO MY HOUSE ONE DAY AND WE MADE UP FOUR SONGS. A WEEK AND|®p|, 

A HALF LATER WE HAD A SHOW WHEN AFTER THE BOMBS BLAYED, IN- 

OTTAWA, A MONTH LATER WE RECORDED A LIVE DEMO CDR THAT WAS ^ Jk 

MADE INTO A SPLIT DEMO WITH METAL CRUST BAND ICBM, WHOM! ; SkT* ^ : 

• I - '£imf WE LEFT FOR A 2 WEEK TOUR WITH THE 

■rWB.JiS WAS BAST PACED 


NEXT DAY .- SO EVERYTHING 
IN THE FALL OF 2005 WE 

CHAOS BON MUSICA" , BUT NEVER 

IN THE SPRING OF. 2006, RICH, OF THE 
ISSION FOR US, HALF OF WHICH 
fc-L EVENTUALLY BECAME THE "CANADIAN CONCENTRATION CAMP" 7" 
SW: T^TaND SHORTLY AFTER WE RECORDED A LIVE SET WHILE OUT 
^MINI-TOUR WITH AGHAST. HALF OF THOSE SONGS WERE USED 
a *. <>' FOR THE SPDIT TAPE/CDR WITH 2 KOMPONENTZ FROM THE UK. 
"ft . ' SO FAR THAT'S OUR HISTORY, .f * , * *‘4 

TOU*ABE FROM QUEBEC, WHERE THERE ARE NUMEROUS LAWS 4 
jlijggjMtffclil ABOUT MAINTAINING FRENCH LANGUAGE/ CULTURE , AND A LOT OF, 
TALK ABOUT WHO SHOULD CONTROL THIS PART OF CANADA. DO ^ 

*® ee h ™ M 11 .. . M 

joT ACTUALLY, WE ARE FROM OTTAWA, ONTARIO. ..IF -YOU LOOK AT/;. - 
• iffl^A MAP FOR A SECOND YOU WILL SEE THAT IT BORDERS GATINEAU, 
'K, QUEBEC... IT'S ABOUT A 5-10 MINUTE WALK FROM DOWNTOWN OTTAWA ! 
vi'^'TO DOWNTOWN GATINEAU (FORMERLY KNOWN AS HULL). I WAS BORN , 
iribsAND RAISED IN HULL, AND I'M QUEBECOIS. THERE IS A BIG °}n 

f f ^ CULTURAL ASSIMILATION TOWARDS FRENCH SPEAKING PEOPLE HERE., Ml 
SUIT’S ESPECIALLY OBVIOUS IN A PLACE LIKE HULL, WHERE YOU ^ 
Vare forced TO SPEAK ENGLISH TO COMPETE ON THE JOB MARKET 





.BECAUSE OF CANADAS CAPITAL BEING NEXT DOOR. BUT ON THE 
PLUS SIDE, THIS MAKES OTTAWA A MORE SENSIBLE CITY TOWARDS 
FRENCH CULTURE. LIKE FOR EXAMPLE, FRENCH IS A MANDITORY 
LANGUAGE FOR ALL CITY WORKERS. THE QUEBECOIS HAVE BEEN 
LIVING A SORT OF APARTHIED AND HAVE SUFFERED ASSIMILATION 
FOR HUNDREDS OF YEARS, BUT AT THIS POINT THERE'S NO USE 
IN QUEBEC BECOMING IT'S OWN COUNTRY. THE LAST THING WE 
NEED IS MORE BORDERS. PROVINCES SHOULD JUST HAVE MORE 
POWER OF SELF-DETERMINATION. IT'S NOT ONLY PROBLEMATIC 
IN QUEBEC, THERE'S THE ARCADIANS IN NEW BRUNSWICK, AND 
THERE’S SOVEHEIGNIST MOVEMENTS IN NEWFOUNDLAND AND 


i 


TriEnc; o buvlSJiiiixunxoi nuvDn&niQ ah 

ALBERTA ALSO* I ) V 

~ V P »*'**•— ; ..... M a .mil ’ atsaTT^T 




' IN THE U.S. THERE WERE INTERNMENT. CAMPS FOR JAPANESE 
Origans AFTER PEARL HARBOR, BUT WHAT WAS THE PURPOSE OF 
S Ss if CANADA? WAS THERE A SPECIFIC EVENT THAT 
-SPARKED A ROUND UP OF "ALIENS" AND WAS THIS ONLY 
ENACTED IN THE FIRST WORLD WAR? 


i JQ i DURING AND FOR 2 YEARS AFTER THE END OF WORLD WAR I, 


t jut 

Jf8,579 MALES ’’ALIENS OF ENEMY NATIONALITY" WERE INTERNED, 

UlN 


__ INCLUDING 5,954 AUSTRO-HUNGARIANS,- MOST OF WHOM WERE 
.^PROBABLY ETHNIC UKRANIANS. LASTING FROM 1914 TO 1920, 

* AT>riTim ifnnn tivdamtaw wtom r 


ABOUT 5000 UKRANIAN MEN OF AUSTRO-HUNGARIAN CITIZENSHIP 


WERE* KEPT "ENE^ALIENS" 

WORK SITES. ANOTH01 80, T «fo THE POLICE. THOu ® _ 

and obliged to Health they had confiscated. 

^to» H tor V BOMBING of PEARL HARBOR COUNCI 



IN WWIIi 


PC 1486" 1 
JUSTICE T 

PROTECTED „ 

PART OF THE "WAR MEASURES 

t.TAC 1? 


HE "WAR MEASURES ACT .uw i ^ ^ qqq japaNESE 

SECURITY COMMISSION WAS Eb^BLI^ BEFORE BEING __ 

CANADIANS_WERE GIVEN f HOURS TO PA^ 


CANADIANS WERE GIVE^ 24 MS®***. £££%£ FAMILY 

INCARCERATED, INTMEO. AW SEP ^ THEIR 'FAMILIES 


INCARCERATED - nAM p Sf WHILE THEIR ' 

MEN WERE FORCED INTO LABOUR CAW OF OLD 

r.rtMTi nrn TNTERNMENT CAWro viva*.** _ Tt ~ r « T cj n 
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Se SENT TriSTERNMENT CA®S 

• rwn^T TOWNS. THE PICUTRE ON 4--- 

SSr CAMPS in BRITISH COLUMBIA. f l ' \ 0*6' 

4. WHAT IS .THE FORCED LABOimmT YOU TALK^OUT , _ 

FROM THESE CAMPS BEING USED FOR \ *^W . . 

JO, IN wwiTukrainiansjere THE ONES THATBUSTMND'F, ^NATIONAL park. 

TOTNGS MANY LABOUR UNIONSLEADERS WERE DEPORTED TO EUROPE. IN WWII, 

5SL THEIR FAMILIES AND FORCED TO' WORK ON WORK CREWS BUILDING ROADS,. RA^OADS. Al® SUGAR 
SMARMS. DISSIDENTS WHO VIOLATED CURFEW HOURS, COMPLAINED, ETC... WERE SENT TO THE 

Iamps all th* way across' the ’country_at angles_and _PEIAWA IN . ONTARIO 
(699 MEN). THEY WERE FORCED TO 

PV't 



&M 







5. IN THE U.S. THESE ARE STILL INTERNMENT CENTERS ON THE 
READY AND NEW ONES BEING BUILT FOR MASS RELOCATIONS AND 
MARTIAL LAW. DOES CANADA STILL HAVE THESE CAMPS PREPARED 
FOR SOKE KIND OF SOCIAL UPHEAVAL? 


JOt I HAVE NO IDEA. BUT I WOULDN'T BE SUPRISED. * f ■ 

MARTIAL LAW WAS DECLARED BACK IN OCTOBER OF 1970, AND IT 

WAS A SCARRY THING. ' j W 

6 . DURING THE VIETNAM WAR, CANADIAN ANTI-WAR PROTESTORS /- , / | 

SHUT THE GATES AT THE "PEACE ARCH" ON THE THE US/CANSDIAN * 

BORDER WHICH HAD SYMBOLISED THE FRIENDSHIP BETWEEN THE . /•££*. 

TWO COUNTRIES. HAVE THER BEEN ANY SIMILIAR ANTI-WAR V'-V'F^£ • 

OR .ANII-.UaS. -DEMONSTRATIONS I N CANADA DIRECTED AT THE U.S. M 

INVASION OF THE M IDDLE EA ST? 4 ^^ S K 

JO l WELL, SINCE THE RISE OF THE ANTI-GLOBALISATION J 

MOVEMENT, WHICH IS OBVIOUSLY LINKED TO THE ANTI-WAR t/ , „/ 

MOVEMENT, THERE HAVE BEEN PROTESTS THAT ARE THE EXACT 7 ' ; L 

OPPOSITE, WHERE LARGE GROUPS OF PEOPLE ATTEMPT TO CROSS ( l : . ,} i . / if 

THE BORDER PROMOTING THE FLOW OF PEOPLE INSTEAD OF GOODS., ^ '• • f / • ‘ h • ' ’ 

IE: THE "NO ONE IS ILLEGAL" CAMPAIGNS. J//J *-> V ^ ‘ ( - 

7. WHAT ROLE IS CANADA PLAYING IN THE "WA^DN TERROR^? 

JO, THE CANADIAN GOVERNMENT FULLY SUPPORTS THE U.S AND 
‘HAS HAD SIMILIAR THINGS LIKE THE PATRIOT ACT SINCE THE POST- 
9*11 DAYS. SOME PEOPLE HAVE BEEN (AND SOME STILL ARE) 
INCARCERATED UNDER "SECURITY CERTIFICATES", WITHOUT 
T :-'*** 4 - CHARGES INDEFINATELY. THIS ONE GUY FROM OTTAWA, MOHAMED 
vWwM - ; HARKAT WAS LOCKED UP FOR ABOUT 2 YEARS HIS FAMILY 

t'- ; *i AND ACTIVISTS FOUGHT HARD, AND HE'S NOW OUT ON BAH, BUT 

V" ^ STILL FACES JAIL, DEPORTATION (MOST LIKELY ENDING IN 

ft •; zM Zi msm •' torture and death), he still doesn't know what his charges 

?■*&■ Aft _ ARE! THERE ARE 3 OTHER DETAINED UNDER THESE "SECURITY 
f W < 5 V ■" "fifcifc- f &y 1 ' 1 * CERTIFICATES", MOHAMMAD MAHJOUB, MHMOUD JABALLAH, AND 

{ %*lUl5e?»Z .#* 7 hassan almrei. ADIL CHARKAOUI was also released on BAIL. 

\ -l' -rkr I WAS SUPRISED TO SEE you. had THE SONG "WOMYNS liberation. 

IT SEEMS A LOT OF PUNK BANDS ARE MOVING AWAY FROM , 

l*t- Sk' SUBJECTS LIKE THESE, WHERE A FEW YEARS AGO IT WAS COMMON % V 
A - .: mavb> Mn»ia POT.TTTfiAt. TOPICS ADRESSED IS PUNK SONGS. DO \* 







10. HOW MANY HAVE YOU RELEASED SO FAR AND H0W MANY DO 
YOU PRINT OF EACH? DO YOU FIND IT HARD TO SELL ZINES 
WHEN SO MANY PEOPLE THINK THEY SHOULD BE GIVEN AWAY FOR 
FREE? 

J0t” #7 IS THE LATEST ISSUE, THEY'VE BEEN RELEASED EVERY 3 
'Srallo I'VE BEEN DULIGENT WIW WAT. IT SUCKS THAT 
I* SOME PEOPLE PROBABLY THINK THAT EVERY TIME YO^ SEE THE* 

| YOUR ALWAYS TRYING TO SELL THEM SOMETHING! EVERYONE LIKE 
3 LIKES ZINES, BUT MOST PEOPLE ARE NOT ZINE CRAZED MANIASJM 
f* THAT WRITE TO YOU WITH CASH IN THE MAIL. < .,& M { 

i . tjuAT TS GOING ON INSTHE SCENE UP THERE RIGHT NOW? I K 
- TT EASY TO FIND PLACES FOR ALL AGES SHOWS AND ARE THE J 

fwT S/lOUNGEB punks involved and coning to sho«s?3 

StersSa'ig^S^S 

RUST AND HARDCORE BANDS* CENTER t OWN INSURGENTS UNA^hu^| 
I-HC) , WANTON MANNER (NOISE HC ) ’ *1 ) 81 

r-sssssifli 

im wnwRED OUT (THINK DISRUPTERS, DISORDER ETC...). _®BJ| 

S YOUNGER^PUNKS HERE CAUSE THE "ELDERS" ARE JADED AND Ml 
ASH® UP OR SOLD OUT AND MOVED TO MONTOEAL. . « „fl| 

n anti YOU PLAY IN, WHO'VE JUST ~<Wglf 


IINED TOUR, ANOTHER 7" (CAUSE IT S 
’ HAVE THE RESOURCES TO RELEASE IT.) 
?URE YOU CAN EXPECT AN ALL OUT 
IGTH ABLUM.-^J^ 4 f 

OUR ZINE AND 7"? ■ 

SMART BY GIVING MY PARENTS ADDRESS 
!' I FIGURED THEY WOULD NEVER MOVE, 

|t LEAST ONCE A YEAR)... WELL IT 
,TN(T THEIR HOUSE... SO YOU GAN EMAIL* 


geR/v\ 
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HA V E YOU HEARD THE ACROSTI X/ CONTRAST ATTITUDE SPLIT 12"? IT'S A FUCKING KILLER1 AQBOSTIX 


AMEBIX INFLUENC E? THAT * S BESIDES IH E POINT BECAUSE THEI R STUFF I S RIPPING CRUS T IP NK, AND~1 
i~EVEN IF THEY DON 'T L IVE NEARANY STONE CIRCLES, THE R I CKETY IBA dTrST'daIIP FOR ESTS, AND 
m DESERTED RAILWAY STATIONS ON THE WAY TO THEIR TOWjt WAS THE STUFF OF'DARKTaDRIT^Sx^ 




G00itiCHAO5 


THE BAND I WAS LOOKING IN An 



















mu 

Igsfrtfhe new age 
rffiiwrt degenerated 
hard. SPSRil 


Open me aaoi 


seem in yaurjp^pg? 


a 5* HIE HAS A SMALL SCENE BUT MANY GREAT BANDS COME FROM THERE. PLEASE 
1 tell me about mie punk scene and punk HISTORY. '~aar :• V 
- wiiljlii m-*'. t "Ms at 

r* 1 ^ SIN« UNTIL I STARTED ACROSTIX I HAD NO INTEREST IN PUNK SCENE IN _ ; 
\ \ MIE. THE AREA OF MIE IS SO HUGE, AND MY HOME TOWN (YOKKAICHl) IS 

\uT NEARER NAGOYA. SO I USUALLY WENT TO SHOWS PRESENTED BY SDS OR CFDL 

\WM- ETC... IN NAGOYA. AS EAR AS I KNOW, WHEN ASSFORT WAS PLAYING IN 

VS^HATSUSAKA CITY, THEIR HOMETOWN, PUNK SCENE IN MIE WAS RISING UP VERY 
MUCH AND THERE WERE SO MANY PUNK BANDS. FOR ABOUT TEN YEARS AGO, 
POGO AND STREET PUNK SCENE WAS RISING, AND MANY GIGS -WERE PRESENTED' 
*' MAINLY BY THE BPIKEY JOYS. BUT THE SCENE SEEMED TO BE KIND OF IN' 

• 4**' TRENDS. LOTS OF THEM DISAPPEARED FROM THE PUNK SCENE. AFTER THAT, 
SOKE CRUSHES HARDCORE BAND LIKE DECEIVING SOdETTY, ABILITY, AND 
DISLIKE WERE FORMED. THEY PRESENTED SOME GIGS IN MIE. THE NUMBER OF 
GIGS WERE NOT SO MUCH, BUT THEY ALL WERE VERY COOL AND ENJOYABLE. KOI 
Joyfe CONTRAST ATTITUDE IS THE ONLY BAND THAT KEEPS ON PLAYING FROM THE 

kVJNs*' SCENE IN THOSE DAYS. SOMEONE SAID, "MIE PUNKS ARE DEAD". WE AREN'T 

1 DEAD YET! A FEW YOUNG PUNK BANDS CAME OUT AND THEY ARE PREPARING TO 

\ • 1 PLAY GIGS. I MUST SAY THAT A PUNK SHOP, "VORTEX", IS ONE OF THE MOST 

\ ! ' IMPORTANT PLACES FOR CURRENT PUNKS, CRUSHES, ROCKERS... NOT ONLY IN 

\ I 'MIE. BUT EVEN IN AICHI OR IN GIFU, SOME NEIGHBOR PREFECTURES. 

6- DO YOU M « 

\ SINi OF COURSE, YES! NOW 1HENUKBER OF PUNK BANDS IN MIE IS SO SMALL. 
WHEN WE PRESENTED GIGS WE CHOOSE FROM ¥uCH STYLE'oF KUSIC. FOR 
EXAMPLE, PSYCHOBILLY RAND "FRANTIC ABBERATION", METAL BAND "LTBFRATrn 
m STAIN", 80*8 US STYLE HARDCORE BAND "CHEAP SKATE", BLAST-BEAT rules I 

^L_J'"na3RO", garage punk "antonio" three", eocknroll band "carburettor 75o"~» 

AND SO on. EACH SCENES ARE SO SMALL, THEREFORE WE KEEP OUR END UP AND ' 1 
mZ A . LL 

7. SINCE ‘ YOU ARe'nOT \ BIG CITY, WHERE STRANGE Lon 

MORE COMMON, WHAT IS THE REACTION TO! PUNKS AND CRUSHES? WHAT DO YotE^SBS3 
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□■PIONEERS SURELY MAKE MM 
FHE MOTHER COUNTRY REVIVE!!! 


,\\ihW 7 zist *«tur4a, 


V *l*lSIN» I WRITE ALMOST EVERY SONG OF ACROSTEL 
M'A, .*» so INFLUENCED BY ANYTHING. YET I LIKE THE 1 
PUNK BANDS OR MANY JAPANESE HARDCORE BANDS 
THEM* UNCONCIOUSLY . /Ml. ^ ^ 

m 10 . SIN WAS INVOLVED 
Yf- DID YOU CONTACT ANY; 

^ THEIR REACTION TO TK 

ctn . AS YoiMCNOW*, I LIKE AMEBIX VERY MUCH • AN! 
f t/KE PART IN SOMETHING AS A TRIBUTE TO AMEBIX 
&W JS mi(EX-ZOE), HE AGREED WITH THE IDEA AN 
£/Jr, YUSIKES (NCR COMPANY) TO TELL HIM THAT PROJECT 
4y J ^^,KIKE(MCR UK) WHO IS LIVING IN JAPAN N0W t REAC 
WILLINGLY CONSENTED TO THE PROJECT, AND HE 
TAKI AND I GATHERED BANDS TO TAKE PARE 
iH^HHaND AMEBIX LOVERS. IT CAME TO BE RELEASED WIT 
1#^KANY PEOPLE AND BANDS. I WANT TO THANK EVERYC 
THE PROJECT. 


AMEBIX JAPAN TRIBUTE RECORD. 
PERMISSION FOR THIS? WHAT WAS 


yOMI 


;. IS THIS INTENTIONAL? ARE YOU TRYING TO WRlifc, *■ 
/ SIN I WHEN THE EARLY YEARS^OF 

< J 00 magnz , i was surely influenced^ 

. \|f" SONGS OR STYLES OF AMEBIX- 

‘ ” //AND 1 HA® H? INTENTION OF’^ / 

M HIDING THAT." ACTUALLY,'”! 

| CHOSE PLAYING STYLE FOLLOWING*! 

' '."B.+V." BECAUSE' AMEBIX 

i' felT'happY* when i was said "you2»t 

^jaj’duYS ARE COOLt JUST LIKE AMBBIXMI 
, STYLE"! BY THE^PEOPLE^WHO WATCHED JOUR GIGS 
JN THOSE DAYS WE * PLAYED SEVERN GIGS PER^ . . . 
j MONTH FAVORABLY, AND ONE DAY WE PfiAYED_WITH / 
j ONE HARDCORE 'BAND'. WHEN WE. WATCHED THEIR GlGM 
f I WAS REALLY. ASHAMED, TO STAND ON_ THE. STAGE WIIH ; 
f IMITATING' another’s 'style . OUR . GIG WAS TERRIBLE'' 
THAT DAY •” OFJ3 OUR SE^I *VE BEEN LOVING AMEBIX, 

BUT I QUIT TO IMITATE . AMEBIX AND KEEP ON TRYING 

r I, r'JSS f-Ti — l - — __ 

) MAKE OUR OWN ,, ACROSTIX ,, STYLE WITH EACH MEMBERS. 

U V 

Y 12. WHAT ARE YOUR FUTURE PLANS? | JL 








EFFIGY* S FIRST RELEASE, "EVIL FRAGMENTS", WAS A BURNING AFFAIR Or 

dark, ketal and crust, accented by soundtrack bites from suspiria, 

GIVING ITAN ADDED GLOOMINESS, AS IF IKE HAUNTING COVER WASN* T 
EKOUGi. - I WAS FUCKING FLOORED AND BECAME LUCKY ENOUGH TO RELEASE 
A SPLIT 7" FOR THEM DOWN THE LIN’S. AFTER WITNESSING THEIR GRINISNG 
KETAL MASSACRE LIVE AID) SEEING HOW THEY HELP KEEP THEIR SCENE ALIVE 
I WORRIED THEY WERE TOO UNNOTICED OUTSIDE JAPAN. BUT WITH A SLEW 
OF RELEASES, MAYBE I* N WRONG... HERE IS BASSIST/ VOCALIST HIROKI...FROM HELL... 

!• BEFORE EFFIGY THERE WAS GOSA* PLEASE TELL ME ABOUI THIS BA&D# 
WE»E OTHER MEMBERS OF EFFIGY ALSO IN GOSA? 



hSi, c,. 5 .m5 »W«o w»> «* around 89-95 

TOE SOUND WAS IWWEHCED BY BAMS SO OH AS OLAY. UTER OR, ^ ME VOuALIS, 
»»-T. t otabtoti FVFTftY. HOWEVER. THAT VOCALIST LEfi iHE cAftu. Ai'iJJ 
$&£ KSorSnW KTaS IT IS AT PRESENT. THE DRUMMER 
NOW PLAYS IN A BAND CALLED VIBRATIONS INOSAKA. / 9 # 

2. WHEN DID EFFIGY START? DID YOU HAVE THE IDEA TO PLAY WITH A LOa 

OF METAL INFL UENCE ? -V V 

A/Tr 

Ht WE STARTED IN '98. WE WERE ORIGINALLY FhliS Or 

S .D . S . AND AIiTI~AU'IHOlUZE_FROM _^APAIL, SO < . ^ 

^FOLLOWING THEM WE STARTED TO *EEI ' f 

ft wanted TO DO" SOMETHING SIMILIAR TO SACRILEGE , : 
rMl-SEGT, hElBASTABD, AMEBIX. AXEGRI.NDER ETC*.. 

« _ Im 7 

3_. YOUARE FROM A VERY SMALL TOWN ON A SOUTHERN* 

J ISLAND T IS "IT DIFFICULT TO HAVE A PUNK SCENE THERE?' 1 


Jh 



r, THERE. ARE PEOPLE ' who LOOK FORWARD AND* COME 
' SCENE IS SUPPORTED. WE SE T UP SH OW WITH * 

* • \W FEQPL E TO SE E us, IN THE HARDCORE . 
ALSO' PLAY WITH DEAD PUDDING. TERATOMA. ETC. 

mr.<- 


Hi EIGHT NOWJHERE ARE BAND THAT WE WANT TO, 

a play with... and bands mT 

^ I WANT TO PLAY WITH 03, 

WHICH ARE ALL HELPFUL. ALSO, 
to" SHOWS, AhiWs £S HOW THE 
THE PASSION THAT WE WANT| 

SCENE THERE IS DEMENSE, WE 

5 - wsmm^ m. 

4. DOES TAKAMATSU HAVE MUCH OF A PUNK PAST? 

_ *- ' 


• mmmm i*, ? 1 W"^ 

- .„,h« ^HjTTtn HIGH SCHOOL, THERE WAS A GUY WHO SET, 

YES, OF COmSE. WHEN I tohnnY^THURDERS » OHMS U,K„ I» KAGAWA, SO/ 
Sup shows for the stalin, johnny ^ T PUNK ALL 0UR friends 

•HfrOM THESE PEOPLES EFFORTS ^ GOT iU r . w 

^borrowed records and tapes brom each OTHER. | \ ^ 

,f' c T^rfm^LAYER'ANDBAraORYOTFS IN YOUR SONGS? WERE YOU A ... 
f S SoRE ntfMWUD YOU DISCOVER P™IN WE FIRST PUGET 

o \ \ 








THE DAY THE DEVIL REIGNED^ 















►OOP i-Opj 




HOXS®' " 5 '“ 

\OXS^ 1 " W2 MAKE N0ISE IS MUSIG * " EXCELLENT. T 

NOISE MERCHANTS TO BE SURE! NOT JUST COMBINING THE SOUNDS 
BUT TAKING IT A STEP FURTHER, AND A STEP BACK... IT REALLY 

WE r. LIVE... all totally di ™ st a™= *» ridiculously c 

TOYO-KATZ, ALSO FROM THE HOW DEFUNCT DEFECTOR.... ^ 

1. TCYO, PLEASE TELL US WHY DEFECTOR BROKE UP AND WHAT l| 
OTHER MEMBERS ARE DOING NOW. w 

TOYOl I FELT THAT THERE IS NO POSITIVE FEEDBACK ANYMORE I 
TO ME TO CONTINUE PLAYING IN DEFECTOR. MAYBE BORED 1 
PLAYING WITH THEM, I THINK... I ACTUALLY DON'T KNOW | 

WHAT OTHER GUYS DOING NOW. I OFTEN SEE HABI, M 

„v_t,riimmER. HE DOING WELL. 






i$S <*F 


WAS LOOKS LIKE ALMOST NO AUDIENCE. 

WHO CARES! IT WAS AMAZING TIME, 

I WAS SO EXCITED TOJ5TART SOMETH ING__NEW! ! 



X\1\M / 



\vA TOYOl DRUMMER, LEE-DA, DOING MELODIES FEW YEARS BACK BUT IHEY'RE 

/ BROKE UP NOW, THEN HE JOINED TO ZOE, BUT TAKI FIRED 

't* „ ^ ’ wmm ^ 

.HIM COZ' HE WAS LAZY BASTARD. BASS PLAYER SAKAN (MEANS 

' ^ ^ , ^-<!} // 4 I v «vTV Mr/ V \* ^ 

iMOB 47. YASU, GUITAR PLAYER, FOR HIM, ZYANOZE IS FIRST 
OFFICIAL PUNK BAND! AND NOW WE HAYE A NEWER BAND WITH 

tii-i? -mr / crv q ?! y • 

: ^ FfflENDS, SAKANA SINGING, ME PLAY GUITAR, MINAMI 

' (EX-POXKKEUS) ON DRUMS, AND GOAT+GAY BOY. WE TEAM UP 

PRffipmaX. ‘ x\ ws mm rw\a 

: (\~ 'TOGETHER NAME CHAOTIC GOATS FARM. IT*S LOWEST BADNESS 

& VV’W \ li'i . / U),m mw* r u 

X IN OSAKA PUNK HISTORY! I ALSO, I PLAY GUITAR IN DEFUSE. 

' : \ I I . »)(&. \ 

lij 1 IN ^ISOCTOBER.™ DIDML^REUNION SHOW IN OSAKA. 

poN #/ r^ni^)muB 

S&-- \j ' ^4? what" IS THE MEANING OF'mE^^ZYANOSE?^ V| 

v < w -■•- wmgKmm ~ w/« rwmmm tumm \ \ 

:-'AW. ■ ■ •■>■-. TOYOl IT MEANS CYANOSIS IN GERMAN. NOT SPECIAL MEANING 

-X :«9nRHK8i / VQJ j'n /srJlWWJIlW I / I ! I 

G\, / v,»i ON IT, ; THIS NAME TAKEN FROM MY TOP FABORITE COMIC. 

■»i%. / . , Vi M'iFF V / • 

5 . SO YOU ARE NOISE PERVERTS STRICKEN WITH NOIEE-PHILIA! DO, YOU THINK NOISE CORE IS 

a BECOMING LIKE A TREND IN JAPAN? ‘ > JiW/{ 

•Shut hk K, ’jxa p v(t>umw'\ UrAew h \ ~n 7 


, A ••‘jX lx 




MSi 


/ WW/7' 


a swa 


•. V t A«w< fWL " 

ARE ALL LAZY BASTARDS, BANDS THAT PLAY NOISE CORE ARE, 


CLOSED MINDED ATTITUDE, 





f » «7 mNU« 5 n<s \ r -s iixvE ■» of fflE "««» 

’ TOYOl I DON'T THINK FUTURE IS "OK" FOR US. BUT HOST BAD MING 
r h. K«asa5 K^.oril TO GLOOMY SITUATION I I 




|U> 


OFTEN BE DOWN, BUT I WON 

\ ,| 1 X 1 / HI I! 1 \\ V./ 

CONTROL MORE OF MYSELF! 


f \ 


I MUST TAKE '' 
1.7 




7. YOU ALSO SAY « "NOISE PUNK IS NOT ONLY BEER AND NOISE 1 

Oi o<'-A 

TOYOt S' HAHAHAHAHAHAHAHtJJ^SO|ffiPUNKS 

ARE ONLY WINKING ABOUT NOISE ^e. ' & A 

AND ALCOHOL. SO' MANY JAPANESE ARE W* W=&\ • 

INDIFFERENCE AND APATHY. ME TOO, ' ’V 

SOMETIMES... MAYBE^OUR LIFE^ ALREADY 

10096 RULES) BY . FUCKING' SYSTEM^ fMjM $ || 

WITHOUT OUR REALIZE. OUR LYRICS^ y||f I. 

ARE ABOUT OUR ANGER OF THE EACH^ MNf 
MOMENT AND SOMETIMES IT* S ABOUT 


8 . HAS PUNk'bSuGHt" YOU 'jt 

TOYOt TO ANSWER THIS QUESTION I HAV ETO W^AbStmY 
WHOLE LIFE, XT'S 32 YEARS TOO LON G! H A HAt ANYWAY^I 
IT'S FULL OF SUFFERING AND CONFLICT AGAINST MYSELF. - ] 

A N, I y* 


l/ ->A~i 1 \ ( 1 ' •' < '* . H. "/ fS£ 

TOYOt WE LOVE TO WEAR IT LOOKS LIKE MANIAC! SAKANA IS WHY ^ 'MfclS*' tflfflf? 

POPULAR PERSON BUT HE'S SO FOOL. EVERYONE OF US HAS JO B. If J ~M ^ J Sf £ 

DOING CONSTRUCTION SAKANA WORK FOR VIDEO TAPE RENT STORE , - / ' c 5 . jm I Hj f- 

LEE-DA WORKINB IN FACTORY, AND GUITAR PLAYER STUDYING IT^ 

COLtKGE. B ? SE gO* FOR ( RESTAURANT EVERY NIGHT. # 

NO CRIMINAL RECORDS! <J' A M |f 1 Cpfc 1 ^ ; 

^ / , 7 ? ? . .. M\! I !:! Hi MX\ * vK '^tV i £ . ■ 

1°. OSAKA IS VERY WELL KNOWN NOW TO FORIEGN PUNKS AS A SUPER JUNK CITY WITH A LOT OF£ 

AMAZING BANDS? WHAT DO YOU THINK? DO YOU PEED LIKE SUPER PUNKS?! AUX ’ 

^ r 1 , ; _ 1 / I Hi ^ m\\ \ AS.*?* ✓ ■nVrnMTHP vJyVt& 

TOYOt THAT'S WRONG. IN PEW YEARS BACK THERE WAS OSAKA CRUSTY PUNK BECOMING^ VERY BIG 

AND POPULAR, BUT NOW SITUATION IS BAD^ORING, BUT if THINK IT'S GOOD FOR US. JTO HAVE 

FUN, ENJOY, WE'm'UST START SOMETHING BY OURSELVES. ZYANOSE ARE NOT- SUPER PUNK, NOW ING 

SPECIAL. JUST PURK BRRD.j. / jt M j 

11 . YOU HAVE ONE 7" AND ONE DEMO OUT. SO HHAT IS PLANNED NEXT?_. 

tk HA *> W" / \ 

TOYOt WE JUST RELEASED SPLIT CDR WIW WE SEPERATIONS, WE WANT 

J" TO PUT OUT NEW STUFF IF LABEL OFFER US.j^L— ^ jfS NfeSi hk } 

12, WHAT DO YOU SAY TO PEOPLE WHO HAVE AN INTEREST IN^ AN ^||^L \ 



MAYBE TOU KNOW OF LAUKAUS OR PODCKEUS OR CONCLUDE, WeSTthIenToU^IBOULd] **OW ABOOT PERSEVERE 


HARDCORE PUNK BAND! ABB THEY ABE STILL 


A8 BELLI JAPANS OTHER "FINNISH 


ANYWAY, LIVE, ON RECORD 


AND SING IN ENGLISH 


HERB* 8 KOMATSU ANSWER INS THE QUESTIONSi 


OM HIROSHIMA OITT 


1. NHAT IS THE HISTORY AND Lnn»-m> 


KOMATSU i ME PLATING GUITAR/ VOX, POTTY IS BASS AND MOKO 
IS BRUNS. GUITAR PLAYER HAD CHANGED ONCE. AND THENfM 
BEOAME THIS LINE-UP. ME PLATED TOGETHER FOR 7 TEARS 
NO ONE JOINED US. THESE THREE GUYS ARE JUST PERSEVEReT] 


2. MEAT HAPPENED TO THE GUITARIST YOU HAD ON THE f 
AND 12"? BQ YOU PREFER TO PLAY GUITAR AND SING? ■■ 


KOMATSU « I ORIGINALLY WANTED TO FLAY GUITARBUTVfflEN 
WE STARTED THE BAND NOBODY WANNA BE A SINGER... SO I 
JUST HAD TO SING. I*VB EXPERIENCED BOTH ONLY FOX AND] 
VQX/GUItAB STYLE. I THINK lT*g'MY BEST STATE NOV.M 


3* YOU HAVE BEEN AROUND FOR SO LONG BUT ONLY RELEASE] 
A FEW THINGS. SO MANY OTHER BANDS THY TO PUT OUT ASH 
MUCH AS POSSIBLE . ^SSBSSSfSSSSS^^^fSSISSS^^M 


K5H*T WANT TO OVERWORK FOB TOUR AHT RELEASE 
KEEP OUR STANCE AND PACE. EACH GUY NASH 
m GOOD to DO anything in our range 

JERS-QT PERSEVERE. AlCLPO IT ffiNQUB OWNlH 


3E YOURSELF? | 


ffet ONLY ' NOW 

mmmmM 


ISTBHYOFTHgff 


HI S TBHT OF THE HIROSH: 

t,' .lJl • ' nt rw FWaSBa 


KOMATSUi about : |f®* 
I DON'tWLl^^Sf 
CATAGORIZSD WITH' JA PflQRB 


PUNKjETG 


WaasaraB Mf »» 


OBianr of (i»). 

PiSlONS.. I ALWj 
PLAY ACTIVELY . 
YOU HAVE AN op 


iTIil^OMm 


SIXTRaCKS-EE* 


LAND 

w&. 

&i2* mmm 

& is h^ To;! 
sharks 

PS 


GT RESPONSE FROM PI 









to TOfe ATQHia SQMB 


Komatsu* it’s tell ' tqu 


.% ATOMIC 


COMPETED T 0 tlii 
TSEBS’^pEHm^ 


£ YABIOUa ;:i R EACTtOM^T B6M PEOPI EitMKT KMQ t 
I and DETAILS about Hra§SMIHA A TOMIC BOMB * g *^ ***** 
3 GO THESE I WILL TAKE jOU O^Vg &mj 8| M^^ aWi^P 

SHAT m TEARS OP HIROSHIMA MATORS RATE WRITTEN TO SU<3 
POWERS ABOUND THE lORl# ABOUT DISjgtEAMENT. DO CURRENT. 


COVERS W DISADVAHTAGE 
jMELESS SITUATION 


8. IN “PROPAGANDA' 

is this about uni< 

5 'JA?AN?B£^ fc 

ARKEMA 


JlONTtNSNCi OF THEIR imDrJMS.vTHET 
HF(®MATIOH3 AlID MIDB A TRU IH. I M*°*„ 


1, WHAT is ml fu ture plans fqb |p erse yerei 

pm? 
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» .. .«!• I tie'll 
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* 6 . 4 ! 


They list their lofluenoes 
42,- Larm, Prlea te Jesas De- 
Gloom. 

* f^ a ^f an ftS »w wiieu’ xtax 

t??'*. t J ink dee P neaning for why 
It's just passionate 
the music is r:i‘_ , 

The thrash and feedback 
influence. Q» What do iwM „ 
feeling things in daily life, 
both positive and f 
express that human double face 

i'kill^V™ y T S ’ figging around Tokyo 

SOB f demo * AS for the f«W . 

future pUns. We wanna keep our stance." 


as Wretched . EU's Arse . Mob 
<or* ENT , Frlgora . arid 
approximation. With lyrics 


» a pretty close 

a^nod to their Italian "favorites, "We" 

““ ’ ‘ we sing in Italian, 

nor- w y ft rning for Lallan 80' s bands", 
nGlse y on their demo. 

- brings to mind the Gloom 
yovrsing about? A: "We sing about 

f thi nfc every person has 
negative feelings. So we'd like to 

They've been together 

. » and releasing 
future... "We have tin 






Hailing from Hie, & quiet place, or so I thought, TOTA’ 
NOISE ACCORD has already been around for 3 years! And 
it's their first band, all of then! This is "noise and 
violence" for nolsecore adicts. Their dene is a 
devestating barrage of unrelenting distortion and 
screams. Live they are _ even more frightening with two 
guitars providing a white noise background for the 
bassist to terrorize onlookers. I think he spent more 
time throttling his bass and yelling than actually 
playing, I immediately think of Gloom rather than 
Confuse since they have & more destructive aspect to 
them than their 89' s country mates, and they say "The 
band underwent influence is different in member 
respectively, but the influence of Japan band coming 
into action at present is big". They've got a 7" 
coming in early 200? on Crust War, which is sure ,to be 
deafening. “Anger to everything related tp me is 
expressed by a message and noise"! 
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associations are under constant surveilance. lhts has not only 

eliminated the need to keep this suveilance a secret, but made It 
and part of everyday life. 

UK the government has funded & secret project called 
"Celldar" which uses cell phone towers to enable security 

to watch vehicle and individuals in "real time • 
the need far cameras which can only capture a certain 
i their view, this technology "sees" the shapes made 
when radio waves emitted by cell phone towers meet an obstruction. 
Signals bounced back by immobile objects like walls or trees are 
filtered out. This allows anything moving to be tracked. Hie 
Sy stem w orks wherever a mob ile phone can pick up a signal, "hich 
now is virtually anywhere. Luckily we don’t even have to see the 
ugliness of these towers now that they are designed and colored 

mr-m ■ • to resemble trees. By using these towers, controllers can focus 

Wb't. entered into a Faustian electronic bargaln and ar. ^ on ^as hundreds ofeaUes away a*i monitor any aovlng vehliiea 
becoming appendages of one monstrous data hive. thr^trf B “ people, and have the ability to see through walls and look 

(cube of security from the terror manufactured and the xnreav oi ^ w 

kSLSlSTor Identity theft advertised by the propaganda araof 

the same , we are being sold on eonstant eurvellanoe. Those who 

XeTdin't care or Aren’t fooled by thdatestierrorlcon are 
being propositioned through their main interest of a * 

ani fear of being left out of either their circle of friends 

the latest technology. . . 

Whether it’s the CIA funded "Google" search enging working 
i with the U.S. government to use microphones in the computers or 
internet users to monitor and build psychological J*ofil«« 

! aurvellance and data mining or peoples conetant adverttelng of 
their own and others aoveaente and actions via their * 

Internet pages, oell phones aid computer posting of photographs, 
we are stepping right Into the web of Big toother control. 

Ve are being conditioned to freely report on our own and °th“- s 
activities, and we're enjoying It. Bubllcly dlacuaalng thewho a, 
what’s, where’s and when’s on cell phones and computer posts Is 
the normalising tool In building a willing spy network of 
citizens informants. Informants who won’t bat an eye at , 

revealing the activities and identities of others. i 

Surrendering to Big toother is belngadvertlsed as cool.-. 

James Bond now coaes eqakpped with a R ™ 
the sake of safety of course, and .it .saved Aik ***•• ® an 
yours too, as you can ’Bww.be .scanned just like the stepping s 
of microchipped pets before you. If the idea of being like an 
internationally doesn’t appeal to you, being microchipped can 
, at least make your life more convenient, and of course care. 

Diebold 9 the voting machine manufacturers with ties to*he Bush 
1 fakily, are working not only on iris and voice recogniti^_ 
systems for law enforcement and monitoring, But also biometri 
ATMs "tailored to meet the needs of the tnder-banked , lower ■ 

Income segment". It seems this same "lower income ^segmentls 
targeted for biometric shopping to "relieve stress and rewards 
of a year of free groceries for early acceptance of the biomettte 
and microchip programs. Britain, Greece, Sweden and Germany ^are 
all on board. In order to overcome the natural aversion to being 
implanted with a computer chip, the VeriChip Corporation has 
introduced the Verimed RFID Microchip "designed to provide 
immediate access to important health information an patients who 
arrive at an emergency department unconcious, delerious, or 
unable to communicate". , . . . 

In 2001 the FCC required all cell phone companies to install 
Global Positioning System (GPS) units in their pr^tsto track 
your iocationsin order to find you when you make a 911 call, fly 
the end of the year, cellular companies were offering slices 
via GPS for emergency help, traffic and shopping aids and more. 

•Now you can track your friends locations with a network of GPS 
phones, effectively revealing the fact that you and your 


flSie'presiSl^'^s Commission on the Unitbd States Postal 
Service" recently recommended the use of sender identification 
for every pbeoe of mail. "Requiring sender-identification for 
disoount rate mail is an initial stepr on the road to intelligent 
«ail". according to their repmrt. After the Anthrax mailings, 
whose tradl haTapparently gone dead after word of US government 
6 complicity started appearing, of 2001 the US postal Service began 
it*s campaign of "enhanced sender identification using unique , 
traceaSeidentifiers applied by the creator of the mailpiece . 
Microchipped stamps. It also makes it that much easier to 
t catalog any DKA samples pulled off the envelope . 

In 2004 Chicago announced plans to augment it s public 
| surveillance cameras with listening devices. Do you really think 
this will stop with just one city? Do*you really think its not 
already in place around the country and the ° f 111 

Chicago is not just the heat being turned up slightly to get us 
used to it? Of course the reason given is law enforcement and 
security. Does this really make you feel more secure when 
expressing dissent can put you in a prison camp without trial? 
How much longer until the US follows Bri tains lead where their 
4.2 million spy cameras are filming each citizen 3°0 times a day 
are being fitted with not only listening devices, but speakers as 
well. Allowing operators to address those being watched. 

"You are the dead", as Qrvells Big Brother would say. 


"...in the past no government had the pwwer to keep 
The Invention of print, however, made it easier to manlpulate publio oplnion. a^ the film 
and radio carried the process further.' With the devlopment of television, and the technical 
advance which made it possible to receive and tran smit s imultan eously on ttie same instrument, 
private life came to an end.” 1964 















! 4The western masses^ejatei^ thraHdqm' and bestiality with 
enthusiasm. They cheer prograriShuig and suppression of 
dissent, they volunteer-for digital surveillance, they idolize 
their executioners ^nd exter minat ors, they celebrate their 
new* swinish identity. 


“The G^slapo gathered much, of its information from private citizens. Even childr^f? 
taught to report on their parent^pThfe Gestapo's main sources^however, were. Nazi 
officials who constantly monitored the acOvitleSipf all citizens [and] used such 
information to track political 


Gove roraent -wide sharing of information and centralization of databases containing information about American citizens. 


these axe recommendations being pushed by the 9/1 1 Commission that_are 
contained in the new HRi Bill introduced by democrats. Democrats like 
the left wing gate keeper Nancy "there will be no impeachment under my 
rule" Pelosi. the national ID card mentioned seems redundant, since H 
is already planned for introduction in Nay of 2008, but this is simply 
more conditioning to full acceptance, this. new ID card, which we ve 
been mentally prepared for throu^i years of video rental cards, credit 
cards, library cards, medical cards, grocery buying cards and of coursf 
our current identification cards § Kill he an informatiom catch all ha 
will interact with national/international data bases, medical, 
financial, and driving records, eocial security, firearms registration 
and political status. We will be denied a bank account in the U.S. , a 
driver© license and the risht to travel on airplanes unless we have 
submitted to this card. How much longer until the "Homeland Security 
Identity Checkpoints on American roads and higiways" makes it unable 
for us to travel outside our city limits or even to buy food without 
a national ID card? And how long before we are not allowed to buy or 
sell because of government pressure on stores to demand we have the 

proper identification? „ „ ’ . 

Look at the paramilitary systems set up in the U.S. to handle 
domestic policing* Department of Homeland Security, FEMA, Citizen Corp 
groups, Neighborhood Watch, C.O.P.S. (Community Oriented Policing 
Services), the militarizing of law enforcement and the FBI s Citizen 
Academies. . . 


As of late 2005 there were over 600 prison camps in the u.b., axx 
fully operational and ready to receive prisoners. They are all staffed 
and guarded, but empty. Under the infamous Rex 84 program, if a mass 
exodus of illegal aliens crossed the Mexican/ U.S. border, they would-be 
rounded up and detained in these FEMA run centers. What are we hearing 
about so much in the news lately? What was that about a fence? Ihe 
signs are so obvious butt the media is constantly "NO! Look over there 
to distract us from the real motivations of government. Not only did 
the Katrina situation show us what will be done in the event of a 
socially disruptive event, but also pointed out the failures in the 
implimentation and organization of it*s handling. Effectively calling 
for more money and control to be given to FEMA and the National Guard 
during times of crisis. What f s next? We are only an earthquake, storm, 
gas shortage, or bombing away. It won't matter if it's man-made, or 
a natural catastrophy, or a combination of both. When martial law is 
put in place you have no ri^its. Guilty or innocent or just asking a 
question, your freedom has been revoked and, you will be collected. But 
be an informant, guard, cop, or other government pawn and maybe you f 11 
get an extra ration of bread. 


